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E&: AN7E-I5{HHTIE (Jack Halberstam)
BE: FrwElE (they/them/tth/TA)

EE)LEL: BRESLXXCEE/ £

Queer Faces: Photography and Subcultural Lives

EX—EER, BRRRBAMTAEAE)LE (queerness) HiRH =) :

1. 358 ) LM S tb 5958 ) LIEER RN (freakishness) 53 (spectacle) RY4F= 28]
AEXREtA?

2. B&)LEH (queer pasts) MRS HAXES)LED. 8. XD LAVERR 2 [ERIK
REMA?

3. 5SMBILEE) L (visualizing queerness) BXHIZAREM (authenticity) , HENEt
2?7 BE)LES KRS Z BM—FHaME — X ZENXRI5?

BALBAIMNE— N B REAELB(NEIROREEFNER T MR, H
EARSIENMRBRATAIEKETEHANER, ERFMARA—FR I8N AIENES
EAR S0 %HE (arrangements) , TXAEXHLS (polite society) PIEERZRIEM, =
TEEERZIMERE-Z (Nikki Lee) HANZIMMAHBAOTI XM CBIRE. L. FK
&), FUSE5EMIEBRMENSMAEANEEN, HRE 7T ATNEmEER R 255
HMUIRER. WA R TEMNRS, HiRIA (misrecognize) FIZEM (misrepresent) #Y
BE; EFRKRENRIKRET ASAZBENARMER, HRTAMIHELE (types) FiX
T (fetishizes) ., FEMMECRAFBEETHNIRAZETRER(], BGRAINUKELZE
Ay AZRENRX ARSIV, tEHFEENL (assimilation) | IRUX

(absorption) . #FF8 (appropriation) 1A (counter-appopropriation) HIEIZXHR

39

(dynamics) 51,



#5)Li8% (Trans-photography) 1

“BB 1R TIEE (furnish evidence) ”, 7-52154% (Susan Sontag) 7£ (i£1E®) (On
Photography) HEi&, “HEM1ER—KBRIY, HIIMEIERRNREMNTSETIE

BE” (58501) . BRF#AGE TIERA. MBIEEUKRESIM (veracity) . EFMIEEIFZREMNT

EEXH, EMFEFMCRNHSEMAEHER; EBRET, REER, “— I BENRER

(BT , BSKRERENRANEERG ML X RM TIHE, LY
EE) LI XA AR ENGE (eccentric) BARRSLEFET, HEMAEFNAEIIE
RIFE, BEREEN—EZAREELFSHRINEEYS (othemess) A5, EAPAS

HHRAER, @ (subtending) EXIFFMBRIASIHER; SO —LERAHXTER/R A

1BEHAH1% (Del LaGrace Volcano) FriifIEs)LI4RY“RERIE (sublime mutations) ”
MARES)LMEFENSHE TR (visibility) BOFEBTHR. BEEZARNEIET —ME
#. ARE. ERESTZTH (ambiguity, instability, inauthenticity and mutability) #0551
=, MEARFEIEEMREEIMAHIL (postmodern forms of subjectivity) .

7.1 (Figure 7.1) Brassai, Halasz Gyula
(1899-1984), La Grosse Claude et son amie, au
"Monocle," vers 1932. © Estate Brassai—RMN.
Paris, Musee national d'Art Moderne-Centre
Georges Pompidou © Collection Centre

Pompidou, Dist. RMN/Jacques Faujour.

TEREXS, “Trans’—iaNEIRIERIBEEME SIBIEEINERE )L HE“E4/5)”; “Transgender”
—FNER“BMER”, ——1FF



7.2 (Figure 7.2) Brassai, Halasz Gyula
(1899-1984), Lulu de Montparnasse habillée en
smoking avec une femme au "Monocle," vers
1933. © Estate Brassai—RMN. Collection
particuliere. © RMN/Michéle Bellot.

XEE KB HBMAIZE (Brassai) F20H4L30FAABNERNEREFERMY
BE, hEE—ERIUELHE (Le Monocle) "RIE 4i1ENE (lesbian bar) 2BIHIET —
SHEE. XWEEBEXMNGEL LR, BalEMEZMUENER, THET (RRE
R3) (Le Monocle) HFHIEER IR 7 XMNIBEFEMANER — —HEESTAN—H#/Y
IBEIERESE. BEBH. MEE. ENEBMENEREBTENXFH, hhiZERFR, th—
BEFNERRTEERBNERLS| TMHANEE, HFERMBRERPISHEXRN—IEY
ALK (translate) . ™ FE— 1M EHEXEICRMERNZIE—, HRETEHAIE
MFENT — T RS TR R B R H R ERIC R M AINNARR; thiEENEEE—FR
BARIP 22 IRIE (mobsters) 7. “K%E (pimps) "R FTEBNERERINHGE.
MHUEBXMEAN MBI, R, thoJuzR IR FER 7 EEEN
) LB RAERBIMESER S5 (brothels) . B%ES (drag balls) FEMINEIE,
A, WFHAAMARER, EIHUAR—FFEHEEM (exoticizing gaze) , MIERIEIR
RNEANRE T M ASCGEBNFM, SNBAIEARATEE R LS RHERRYES ) LHE R,

2 “Lesbian” — i AN PR MIEEUESERIIFNFLU FERANTF, ——FE

3 Gyula Halasz Brassai, The Secret Paris of the 30's (New York: Pantheon, 1976), n. p.



REHHEINA (BEERS) (Le Monocle) 22— 1MHEIZSE (inverts) *HIHER
R, —TMRsHER”, — P THA, EXERAFHRT S—MHE, MRELEEY
BRAENKBEXARSISAMNNUE. T (BRRART) , 5E: FRENKALBFEFE
BEA—, MAIKRZEEEUSHEEK (masculine) , UEZEFILAE—BR (glance) )X
ATAMIZSEA. TMEZFERPRBHNGIAR, FRTHABEARX—TATELMNNET;
EERLR, HHREATAMIEEBNSESHARE, "EE—R, MRESFREAN], A1
ATAIEE A (one thought they were men) ”: BBARIIAIR, BinekixbE (captions) 3
SISEMNNAIEZLEE, BEERBEEFRNENMHENE _URE=MERNMLZ
B (vision) ——FHMNBIRXEARZEBAMNZZAERIE—MKIZTESFEIR

(elude) BMESME, —MRMAEIZANS TAIEEBN BHESE., EE—REW
(glance) ZIBFFARRMHN, £ RNMZTEIRATENESENMNE (redirected

look) , HERXETIXMEXBHED TEIREEMWWREM, B8—RBRHEXRNOMNERM
MNER. BTEGMERNRENE, FiE)LIRFZEM (subjects) SRR F AR
BIM A (abjection) HEERIEE, FHEXEF THANIEREAGEN, FAITRIIGSXS I
“BBMRIME (transgender look) €HIIRSE=LEEAR (bundled gazes) BARICE (CK/R1ER
(Mirzoeff) 7) .

E—REM (glance) RELH, EUMHBAIZENHAFTRTIEAIN, STH. BE
MFAZTHE (normativity, stability and immutability) , 38 X &M, ERGFHEERNN
VSRR AR E LR RAIRH T, ERUEBENE, MRERRES RGNS,
MELBIMAARRINSY (— M ERNRMUMEISE (femaleinvert) ”) , (BEMMESE
XFE—FXEE, BINE LR BRI H TSRO RN, MEXMMINET NS, NEF

BERIRRINAZEIR (shock) , A2 E (horror) RNERE (disgust) , MeEARE

4 “invert” I X ME (MEEIRICHE/AIEXINNEF) AEMETREAYE/5 =it (sex and
gender binary) flf, XMIABFIFAMEEE". “MTSE, TIERAOAMIIZFTREISER
ARAERREEHN, WEEFEAUASE. IMEEANFETERENMREN IR REEEM
f£A, ——1FF

5 “subject(s)”—1AEAN FIGIRIE L T XKL S FIESIR, ERFRER", “BIRNR". “CxRX
%, WIEE. ‘RN E, ——FF

6 IZE G ook BN “NE RN XMNE X BEEHRMNEXNRNBX”, BENNE . ——FF
7 “The Visual Subject,” The Visual Culture Reader (New York: Routledge, 2002), 18.



(desire) . VA& (belonging) . iA[@ (identification) . 7% (fascination) , Et, £
—REM, XERLLARF A PREBRYFIAR MR IERVIFS N B MSM (authentic non-male
masculinities) IS ZER (dignified outfits) , (BERNUEEEXF (“EBRMNLTMEHAIS
&, ‘518 (HR%E) 7 [“Couple (Both Female)’] ) BUMRIET, XLEES (suits) EH
ARBTZERL T X2 R i (costumes) , BREFAZE T Al ZE il ENELAER"EE

(truth) "——XLELZABRABA, BTAMEKEARERABA, BRBAZTEEICRTA]
T8y, MEBMBMHSMA (viable, desirable masculinities) , MERERIETATIEZMFAEN
MEKIEASZIAIERT (genders) . BEIREM, XLE)LEFRTEBA, KiZthA
SEBA, AMm, BERNNEREM, BATERRMMNAREERIE. BILR

(tuxedo) BESIEALMRHBBRKRRE—E, MARTR (wakes) MFELL, TEHILIAIHK
MAZZS (pleasure) . A, BIE. NENGE., BUIINE, FHE=REMN, &
RTEXEIRBMAES LEENT XXM, BHERIEM (transgender glance) EIRIEZEIT
MAEMEBELN (saw) URXELEBENIMER (see) NEY), ERE—KE R “EHIRAY
ZA” (Woman at Le Monocle) &, XM BBERZ“RARIME (butch) 8, —iAFEF!
R, —LEBMBMRXEENNT BEE, RAHBESIRMNME, HFEFHEEEC
AIMREN R,

BIRZENERT . EWNRIERFMITICEEE: “FIAYT (Atget) MMHERXLT
AR AR IR . FURERIINBERELENHKRT” (51601), MAEMIEMAIE, FfIA]
PRI TR B 2IA0ES ) LEER, BTt R DURMHFTRUARRRILER (captions) , FTIEERMHRH
BEXAN, ESMXTIMES (melancholia) 7T (masquerade) BIFIE ., “MHEX
£, BERET-K/REX (Nicholas Mirzoeff) 5i&, “FIA#ANAMEIH LIS —RZIVAE
AOMY R . "IXEESR B 20t L0 FC B 2R ES ) LR tH RV EIR, @l 1itid 7B L%

(queer genders) 5%/ L=BIMNIEA LR, XEEBGUL ANRNOARNEIEIZM, E—
REM, BHNE)LTEINEEFRE®R] (ves) SRR ZBRMNITERN; FEIREM
i, FANARIRE], BeflrVE) LR ERHAXEFHEIESEREFRN, EMENMERNK

8 “butch”—FHRIEMN R MURIRIANTEHSEX LHEMA (socially-perceived) B4t (masculine)
MZEIMEE, XENTN, BUSHENEFEQDREXEMSHK (female masculinity) (AT
REMENREREE) , EFTERIZN—FME)LCHAXRI. BEBEMSHK CREEIL. 3=
TE. IMMANEESE) . ERAHTF X—FENERMISHHNEXASHECHESX., ——
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FHAN, IFRETHIXCHNEBEOMREIZHNSE, NRSEHRZEAREM, A0
BEASAE XL R, MAMRUERXLEEFETHMER (Gomorrah) HRHLEENIM
L EMT (homosexual) "AIFRZERS, EATMNSAIHARNIZRIE MR
(inventive transgendering) , EIPLFEEEINIET 1930F A KR ERIBHLATANIRI T BEM
FrMmE 52 (butch femme) 101BE3T“FIETNERE (heterosexual matrix) "FIRENEZE,

7.3 (Figure 7.3) Gertrude Stein by Cecil Beaton (

1904-1980). Courtesy of the Cecil Beaton Studio
Archive at Sotheby's.

7.4 (Figure 7.4) Brassai, Halasz Gyula
(1899-1984), Lulu de Montparnasse habillée en
smoking avec une femme au "Monocle," vers 1932.

© Estate Brassai—RMN. Collection particuliere. ©
RMN/Michéle Bellot.

© (22) BERBEHA (Sodom) —FH LERREEH, ——

10 “femme”—1AMEIF AR5 B SR butch”, BHEIFA“THMANZEMETE, XiFR". B

X3 femme“H9{E A B i@ T AEFER femininity (XS HR) "BOES)LRE, BSJLCRIZEI, B, IR
MRE. IEZE. BIL. URES) LR AT RIAZ A AL M X NME, MRIBES
Sfemininity“BVIRRE, LEAARAEFSE”, — —1FF



kKB 1980FNERNBRHIEAR T 5 451EMIE & (gender ambiguous
images) BXMIEEMRIEM (transgender gaze) ZEMMFHE, EF/R-LEIR (Cecil
Beaton) 1935FNRIFEE -HiFRHA (Gertrude Stein) HIFMHEE, BRT B—FHIEE)L
BRNEZE, SMEBLZEEHENELMLE, FEMUFERBENZE LS mAZEN T HRE
FEin, A, HHEERNTHERESEINSEWILNHEFRIPAEESR (shadow
world) , LEEAMEZIMN T HITEREA., BIRR, —USKESBMML (masculine) AIETZR
E, BE—HEENANK, XB—TNEMWOEF, FRMITER.X, MRUSR
(femininity) AOME—IL ZROAODO T, —MPIRMAVRT (shadow fetish) , AL
(feminine) FIMAIFZHRENA T AKMIZEZTNHFNRA, NFRX, BEZR, K LMHRK
N, HWIETEH. ERANHRESRFE—TRBFEAKRNEZ FERE (shadow
Stein) ; BABZMEFNDER, waIHEr, MK MEERNBREQDE T
RE, XKFRENVEGEE THRAS— 1T SHEAZNL B 1EREET (Alice
B. Toklas) ZE—EMFR, THEHP, RABENRNTEL, EREMNEEES LN
FREH ., EEREMEAIEMSENRIEGR S, HNSESRERIS—TEEREE
Y, 7Elit, WEINER) (doubled) , ERZEHRMEAY (mirrored) , FEFRENETA—FHERNAY
SEREERX, HHEEEESFANFRANS— I ESEIMNBEXFNUERH
(placement) , BHIREMNSHSREVETEMRELR? (FERAEX L) . BIFERK
MNEZBERHEIEIRE, BB RABKNEERARXE (see) "MAINEE
(measurements) ; FEFERAIETFIERZREMALMERIEE LM (gender queerness) TERILLZ
[BSREEE, MURNENE—HEENEBRBLBENSIS TM—TAERRIS—TA, H
BEEMAZE, KECHEZFIRFEL.

WGBS LEARZEMAARS (shadow) MEEEARH (shadowed) , WUFAFES)LIERY
EHR R EMR S RN SRR EE 2/ (secondary to the primacy of
heterosexual arrangements of gender and relationality) , B b, XigA THEHRN

AR, BAVNETUEEHUENRGE) L EREGAGXLEHRIEINIE

1 ARYX A “image”, AIFX R image” R AT AERIE A EIR”, (EREERNAEEBE T
g’ “BRFAEX, REMFESAEEHI, EEERE. ——1FE

12 [AX R “puts Stein's masculinity into perspective, literally”, EM, “put into perspective”B“2H
BEHNER, “perspective”|F“EM" X—E X, ——FF



(bracket) ——mIRMAUFEEMBRBHRIFHRETANINSE (heft) —FFSH, (“I5la
(rx) 7)), EBRRENSGURMATRASZER (mastery) , REFM TR
(underworlds) B—FMIELRIGTR/ZIE (under) S MIE/BRM (sub) "8IA =N, A9
SEMES IR E S MES) LAFBEIN T IR EX AL, ERARNEE (doubling) 3k
& (multiplication) AERIEAN— P AESZNEE MRS (the sign of an inauthentic
otherness) , MREENMEEXFHEMARERINTL (the formula for modernist subjectivity
itself) . H#A, WAABNERS (BRHBER) WERHIETEAE., tRAEERELR
W E SR LB BinaIEISES (inverted images) BJLAR S it i AR
2, WURECTRAIAEHLATHEIRY.

MAEBAFBETHECN A ZAMEAEZR (freak) 1BFIIRRENYE (freakishness) HYIE]
R, HHFRERESES UMt TSR (sexual underworlds) "HILCRE E L fIZNHR
(Diane Arbus) FIERR: “GfAIE—1, WPEHBMALRIIR (subjects) RFTEEM!
FRISZEPHNRIR, BRITAMNEAZSNTH, B EMIREDNSEEIREN—TB
RSB E, MESMTANIZHER (be awkward) ——thFiZIERE" (537
) . RIEWINN, EBFLERNREEREIESR (odder) ”, #MAAZNEFRME, “JL
FERAREEELAY (deranged) . "SRIBHEHLITIZNET A tAVEN E I H A OISR HEE
(freaks) , MARRIFHIGRIPNES MILEHT TR, EEHARNERARBELR T REEM
BI735ZE (perverts and inverts) ”, TIEtWL R 7 RFHMEAMBHTNE. FERZAXKHNEE”
(5646T1) , REEEMRAZENEITIERSZMInFEM (play the field of subject
matter) 7, MTI{EMWABENLERNREEFRN (F47T0) . ROIER, WAOIREYE, (£
A — T EBICHEME (solipsistic voyeur) , MAR—TMEZRENREZAR., 1

13 “freak” L A IE A “IXAR”, AN THRFES (freak show) ”. “IRifEM (freakishness) "fR¥F1E
REMEER, X—aFER R, ——1FF



t, PIZIErXTHRREEFE (transvestites) . A (midgets) 5553 /\& (dwarfs) 14
MR F RS REMA—IFIRMES (freak show) , HIEBLAIZREERNRES) LA DA ER
M ER, AFRIRENESR S (freakish alterity) ZI ERRE. HRENBAASZE
AREEREN, M SRFRRRNREMEBRNFTRIAE T EREFIRBE
WAYIERSBIRTMENIZREE, ZEE. XE. ERBEUREVERELNRLTHES
XEMmAM. BPFX-EFETR (Eve Sedgwick) RIIERN, FIPEDSIREE Sz
(universalizes) ”, MMARENIGE DL (minoritizes) . FUEFEMEAIMR, MK
Fah TIMERNER—F, WEEE—RIIESHEI (embodiments) FULIL T &M
(ambiguity) , FIGERIEIERNAZEZMHE (human condition) EXRIN, FINFAIEMIAE
RIRB IR F BRI, MicR T RIENWATRTE (representational instability) 35 {47
5, Uk, EFXEERNK%E (order) . —EU1% (coherence) FYFBMIMN RS (neat
systems of correspondence) RYER——MA,

PUzhiftR XIS (Weegee) HfnfuZENGIFmAISRING, MR XBIMAIEN: o
REHR TR —LEXTHRZEMINAR, AASERB—ERBEMNRASE., ik —E
ERNBEZAEMMERERFPERNNERA, EHAIE. EER-#$=4 (Bil
Brandt) & ARG ERETTE (the element of actual physical darkness) , HE
BRBIERBEIAXEN, "ENRNMEIREN, EHhRENRLEY, BEXMEIIET
TEMZANA, SKBRNBEMERRSS, ENERWEAERENSS ERABYATE
M BIR S, B2 FIME AR EERERE PR, X TR2ERN, BERERR
HNERASHIRENXSFHNER, AR 0EEZM (psychological complexity) BYZER,

14 FEXAFIFED, FEEM transvestites” I ZENF BRE/FRBAL", “BEINHSXMNIE
IR EARNER, B“transvestites” 1A ERIIEER TEMIE T B EHENER, FRAER
“SRE/SEEFEX—EZE, EFEEOEERARMGASHOXMESXET, HEEL—TEE
BN NN, 2BNEMSB/ZIMSEEXE, REWL, FARMESEEZINEN
(perceived) METE—El;. ——FF

£“midgets”. “dwarfs”Fiaf0E REIERE"D, FE LB I HBEFIA (reclaiming) “GRE"IX—
FENETRE, BURENEMMEREMAEXHIEIEEARS XLFERIETINARRER, &,
FEEEXEXRBAENBIGIFEE, AEHERAE, BEERR. TERFSARERIZEZIEM
S EI T E BELE W “woman” RIFR“Z A", “female” RIFR“ZM"E ., FEEIIFIRES
WMAXMEB PP X HERIETRENEYEY, BthERENELT. BAHFERRERS EIE
ARImEs, EBiEEAIR, — —3FF



(M1 AARY (Two Friends) X—E&IES| T HAIZENHZHHE (butch femme) 1518,
BIETANIMAESNRERFPHELE, HRTANETEBEXE THATMES, 2
BREOEICEE R AETX (Patricia Bosworth) &iX# 5 #EiX3KEI&:
FIZNER ARt N TR EWFE (transvestites) . HFRES (drag queens) . i
El{k# (hermaphrodites) FEE4#E (transsexuals) SRR, XATREZEBNZIMhE
XT3RS (experience sexual conflict) ZEIKHIEE, 2L EREFHED
R MEEEIAE, BHIEFENEGRER T XESARNZMY (mannish females)
ZE BRI (sinister sexual power) ., (B#8A. BEHLMBENK
M RIGERE, WHOFESE MRS REMIBEZARNMEE (boyish
partner) MIERE, ) EHE—TMEXP, XWFEFETAMNREENKRL; HEPR—A
IEEFTIRIE — — X FEBE NI R, 16
BER, EXEKSIER, RREDAMAZMPETRXKEGM E9EF (creepy) "AIARE,
ZRIDARATIARNXKRBAHEEAR—MERENTERERN—ED (as part of an
undifferentiated world of freaks) : M A (trannies) 17, [EHEA. DXEES . EISKEE
# (disabled people) ., FIZNEMZBLAMMAIERN R FXENME, BR, WEXATE

15 FEFTEEIRIA I TEERBRTERNE X,

“hermaphrodite”—1dISEAR/MEI, HEERLEEFENNN, BMHA (intersex people)
FIRAE BN E i T “intersex”—18, AIE—LREHHNZAR. ENRERNITEIHNHER
Z|“hermaphrodite” X—I1af{ER . ItbFh, B —LEEMA/IREA/FAMA (intersex) HEFEINER
E“BAFAA X —FRIB/ENFNE RIS XY (EEERTaEN 2B AEEERE T OizE, ) ,

“transsexual’ BIEH S X ENS E S “transmedicalism”t88% %, BN, IAREE)L (trans) HTIES
ZH (30, #WIZETRHMRIARZ (gender dysphoria) ) HBIESHXNETFATEZSEIEN"E
JL. REA, X—EANAEEREBRIN, 7T, REMAIUE—LREHNYERRR G, XF
fEm. Z2ARCMEFBIXMINEI, EESFEETEHEHREAXSEM. S5, “transsexual”
ERZENFPEEEINZFNTEAN", ZTMIEEATHRETEEIR, TIFTEZER LRI
“transsexual”’ EIEMNRMREN, RIAE, ASHMATEERAXMFENBIANTHEN BTFIBEN
FRIziE, XLEARRERLON, EhEEEHRONPEE)LHHNIER. UREY/SIEHESKTE
EAEHRE (B8, PEMBEANETFSATEERSHEATXMNE, HE D AR ERSUET
BEXMINZNSHX) . FEELEREE /BYANERERE, ——iFF

16 Patricia Bosworth, Diane Arbus: A Biography (New York: Norton, 2006), 226.

17 X EBRYE trannies” A F R PR EEIEREMA”, R “trannies” —18RIFFEE K BUET)
ArAIRE, XRFEAREAL, ERBIIAENERFZSRAERERTBEN"X—HRGEH
TRRRINTTAL, RS BRE., ——1FF



5 (dykes) '8t T BAR"MItNE ., AMTEIRERN, “BAR"X MEELEEIEREM AR
MohSXK AR (sexual dynamic) , {BEX F, KEEHKRNMNSENAKZE, BWRTE
1S UEIRE— — BRIPETHIER — — BINEFENRAERT 4.

EX AR EFRZESNERFRELLNNS, FIUBATATMUIERRIXKEG R ZE
FEEMPRRRENHUFEEA, MRETEEHUFENTS! AEREMAXFENURE
ELBERNAXMESE (butch-femme) 15ER, WEE TNV EREIRIZRA,
FINEEZEFEXIRE", B —UlE) LARTEN+FEERIXGKEGN, HMERT
—LEERBMESFNARA: EABAIRMET —BURHTR, BRI AEEH 2/ (pre-
Stonewall) F5)LtER, HELARENE, ERFIAEENPHALEKN, MENEEINS
PIZERAYIE T, MSEXNEABNRIPEB N ARENRRNEERR T — 5 E
——EBREMPHNE—T25F, ZARMHA T HENR——BEEWE (sees) XZE
WIME (isseen) ., BIXMEE, HiTIUNERIIWZETSHiZE—DERNGENSE,
BHRE—IARKERLN. RiEHEOR., MRERANLEE (chronicler) 7, &G, BXRE
BiXkBMHEBZE (male impersonator) HiitiE-1BHi4EE (Storme Delarverie) HIBRf,
HERIE1950F AR (1RAY (Eccentrics) RIFIABHVEMIERTRIES . 1X5K
(IEs % t) (Lady Impersonating a Gentleman) BBE X (MS3kERY (Harper's) 10
FRITEIL, UETFENUEAEOREELEDNRT,

18 “dyke”[REN R EMETENE XFRIF, (EFZXEMETERRERX MEERZHBE 713
X, BREELRFEZRXMINERER., XEXRBEFFRER", ——1FF

19 R ARY1EZ “Harper's”, AT Arbus BIIX MR Y R E“Harper's Bazaar’# & &Xid ., “Haper's”
( (WRErZE) ) S“Harper's Bazaar” ( (Bf=E7) ) 2 TARBNTY), HEAMEZEEER
xR, XBENONZEE (HEEn) KRR, ——3FF



7.5 (Figure 7.5) Del La Grace
Volcano, Duke: King of the Hill, Cooper

Lee Bombardier, San Francisco
1997.Courtesy of the artist.

7.6 (Figure 7.6) Del LaGrace

Volcano, Ode to Brassai, Welly
&Anna, Paris 1995. Courtesy of

the artist.



7.7 (Figure 7.7) Catherine Opie, Chief
from "Being and Having," 1991.
Chromogenic print, 17 X 22 inches. Edition
of 8. Courtesy Regen Projects, Los Angeles
© Catherine Opie.

7.8 (Figure 7.8) Catherine Opie, Jake
from "Being and Having," 1991.
Chromogenic print, 17 X 22 inches. Edition
of 8. Courtesy Regen Projects, Los Angeles
© Catherine Opie.

7.9 (Figure 7.9) Catherine Opie, Papa
Bear from "Being and Having," 1991.
Chromogenic print, 17 X 22 inches. Edition
of 8. Courtesy Regen Projects, Los Angeles
© Catherine Opie.



7.10 (Figure 7.10) Catherine Opie,

Chicken from "Being and Having," 1991.
Chromogenic print, 17 X 22 inches. Edition

of 8. Courtesy Regen Projects, Los Angeles
© Catherine Opie.

7.11 (Figure 7.11) Deborah Kass (b. 1952), Portrait of the Artist as a Young Man,

1994. Silkscreen ink and acrylic on canvas. 24 panels, each 22 X 22 inches.
(ART415550). Photo courtesy of Deborah Kass / Art Resource, NY. © ARS, NY and DACS,
London 2011.



7.12 (Figure 7.12) Deborah

Kass (b. 1952), Chairman Ma
(Gertrude Stein), #21, 1993.
Silkscreen on canvas, 46 X 42
inches. (ART424060). Private
collection. Photo courtesy of
Deborah Kass / Art Resource, NY ©
ARS, NY and DACS, London 2011.

PR, BAAREMARE—TERENER, — PN TFREERIERSIMN
BERRTIEEBNGER. XL, FMPSMIFEHGHEECRAZXEZERMERF, id
B SR FEFEMAREIRTAFZEER ), EESEEIEMIREA.

MHEE1930ERMERMAIRE1960ERNBHESHRIMSITEE (gender
otherness) MIRIRESIRTHPRFRETIENMEN, WE, FEERER=(HRDM, TA
M&BERATENRERICRE LA SE LRSI (embodiment) KL, “WNE"EME
A SEE) LA SRR RS, UREBMHISES)LRIERL (representation) IN7E
FIBRRIAREKE R, BRUZARERBINUANFARENRE, NEMABETETEX
N, ER-HAREETAH1E (Del LaGrace Volcano) FIZEMt-B{F (Catherine Opie)
ME&BEATENA GBI SR RNEMHIGIEESUERN G (gender variant body)
ZEGHRAT SRBENIELHR. FENE, OB RERI T ZARNE)L, mERAL
BEH RS ENTARRERANBEIAZRNENIX N ERE., 2T AL—HEGAINES

20 Del LaGrace Volcano AR BAZ B SK, 7£ Jack Halberstam B5X R X EHIRY, HARE
BN “he/him (ft) ”, ITE Del LaGrace Volcano BRI S mIAE 2 M BIES )L

(genderqueer) H{ERAMiF“they/them (TA) », FEARIFSEERAthey/them (TA) ERERIE,
——3F%



ARFRIESE (legitimacy) WSNEHIBTT, Mr—AHEGIFBERBRME LEH? HiE
XENENHARIREMEZL“EE (sold out) T MANE B ABIE—ERITEREH
B, Bk, FRHNE, B OZTANE—TEERBE T “BHIAEmE (identity
project) "BIA, (BRIEEH ABENIERINSHEIANZ REIVEZ BB, MIERIER
S AUZEMAANIBIX o —F, RN ARER 0 telfFRNE R R AR X"
MR LZEMRENRENIIERE (domestic interiors) ISR & Am, BEHBNZE, =2
RS BT A B IERTANE | LIRENRETREULTANMEIENRE R; ERAENRKFME
RS AIRE LR, BRERBEETEZRRNILT, BE, AKSH-X51E, MEGH
E—F, BNRSWIAXDZEE N RN AE) LEEE it S & ERE) LEFROZA
R

BRIEN, RS REIEEE XL R RS KAEEN IR N A BN S AN S
(RER0I, SRIRRTAFMAAHEERZE (sublime mutation) "BY%SERFINEAR (erotics) . EH
HIBNSEET (drag kings) FIXRZEEEMZE (female-to-male transsexuals) B HIUK&
FEEE15FENBIEE®R (self-portraits) , HMERHMERNER, HITTHUNAEFER
SEEEMMERER (gender transformations) , TATE (BEEE) (The Drag King
Book) FHJLKIRAHTHES 7T HAIENE ) LEREGR., EXKEGS, ARER XS
BRI RAIZERIT 7. &5IMEN, HERFEN T MUENRER, HaBiIRR
THNETEMZINSEIE. =5 (butches) (thAgER=AIEMRIEF) NIBFITHIE
H2Es, RNREFREIBRE TREZINEC. fE5ENEFILLIRENSERIXM
BHRIME (transgender look) , BEEEEE)LER, LESETANERNGR, X=1I
MR B —TEE XEXAITEINEM (a circular gaze of relationality) , t2BEMRE
k; —UEEAL, Z—UBONENGS, E=UWRLEBERF. BEMUFAER
BEXLER)L(], MEEEREN. EEECHRFER., XKREAVEM ZMEIE T —T5
M5 B1na0ES) LEERE (a new queer matrix of sight and identity) , 7EiX2®, “&i4ft/
JELZ M (feminine/non-feminine) ”. “SB4/AESB MM (masculine/not-masculine) ”
“SMT/AESMT (straight/not-straight) "2t (binary) #3F T RIZENR
(nonbinarized subjects) EIEE#MIIFEEREERNBERS FEREXA (non-

complementary and non-reciprocal modes of looking and being) FFEXft.



Z—KBBT1995FERMER (FHMLM) (Welly and Anna) BEHHLIT T I
ZEZHIEE (Female Couple) ”, FHETAMERAN“FHRLTE”, XXIEE)LE /5!
1518 (queer trans couple) &S| 7T —MEBEMUSRINEBREMRZES (a gay male aesthetic of
masculinity) REIETAIBSHIEMRIESL M (transgender realness) , XK HFEXRIEK
MNZHITIREM, ERZHARERNIM, HAEILRNEENE, BHTILENN—
TETEFE. TREZR. WHMRENES) L FELRMAERITN, MAASSENX
BIENILENMEBRZIMAEBN R ZENHEZMNE (shared look) . HTABCAEEH
R, TARSHIENRERNRR TR EMEETAF BN TANEZE 7THEL . HIIBEXM
BHEENEXTREE— MM AFNBSUSRNEE, BEEEXEXEMRM (costumes)
ERAX—BUSRIISNERN—BoMERE (foregrounded) , XLEILIZERMN, HREE
B5KF B (leather daddy and sailor boy) , RIBHAREREIMNEMIABFIBIRER

(assumed) BIAEZERIF—EL (discrepancy) , MEIKIEE/LBES (trans
masculinities) BIEIRZNL (layered effect) HRERBIXKICHABBUHSRINBEIREN, EX
TEXLE, BESMR (male body) MIREEEFEEESHEMET &N (imitation) "2 W5

(realm) H9iE, FATHFFRIEEAEM (authenticity) . 4 (legitimacy) FISCEEM

(reality) ., FHMLHEEHTREESES, AASEH- XS ENS St BAEBHRIZEN
B, MEBRRARHFRAYERI1LFXF (gendered order) ,

BB BAA (FZESIA)Y  (Being and Having) RIIERIEXS RAIZEES I H
I LBRf, EESZMNE520H2/EHINEEEEIRSE (auteur photography) #H1TX3 1%
——XIEABERER (Warhol) MfEm, RSB ABHEETANERPRE THEISER
IR (technology) , {EHENETAFRLRMERPINEETENAE, MEMULFES
FTENMHMNBERNAXEEE KR, XEBEGBEAERY), FRATFHUREHR AEENT
e )Lt S RVES ) LITRYIBIEC B (contextualized images) . B 1A FHIEE EMEE X,
EAIRE THRNERDE (artifice) , MRINEZERERE (signifiers) ——LEARERER ——1
ZAREIE, MBIRERE R (WMEBEHF, KRB, X5) KEF (elevation) , FEFZBTEEME
MX—RF, WIREEENEXP, XUZAERNEAERLM, FTERFEENENE
[BF, W28 BEHEANRAIANEFXE, ENEJEFH H3KE (Jennifer Blessing) At
T8, (FESHB) RINZ—IRARNTS D HIBICVEARRIER" (a witty



send-up of Lacan's theory of Symbolic sexual differentiation) , 7Eltt, BAMBFAE (the
phallus) , KAMNZE., ERENMHIRET —TREMEFMHABRRARZR (a phallic
system of desire and differentiation) EYfIJEKARIR.

RfREEFONEZN T13KE L, ARWEE LEREERN THICARER

(mugshots) , XERNEZFEREEWNENERMN, NI STAIBIEEZ EMAEEE ISR
WEEEE., XERRERZRAMUARSHAAN, HFERILZBHEERERERNX
R, BIRXERBARRE—R, HBENEER TR, BRRMAERIBERERT —
Mgl LA ERERID . RKiIE. EFIEE (camaraderie) SR RZNHENEE
4% (social and sexual webs) B753%,

RERMTFZEREILZARTETEER N, BB ALLRIEARLKEF (Deborah
Kass) BERE., BEA FHRERFMES TAERNRSER, —HFHENTIERBEAR
ZARAFMAIUEENNE, Z—FEHEN T3IEAMNNRAISERSHI (specific
embodiments) BIXKIE; HEhEs T REASTSIE. MEROMSTIRERMAMAIRTILE, UERE LD
MES /3R ERVES) L RRINEANER . NRTEMAERSERICRERHER) LT
FREYEE (queer world-making practices) , FHEXLESLEAZSANERZAFREAL, B2
RETMBERE REmPAERIFER N BNR, EXTERRMES T —LIRRE LR E
&, WEEERPIEECEER—MEMIITESR, —UKMHE)LZAR T AT RTRE
T —UEE) LBEZARRTEE. Bl (CAREA—NUFREFNERKRD) (Portrait
of the Artist as a Young Man) 1, REDEBESHERBRAN T IAE/RHIFEBIGFT{ERRNL
MENRINESH, RERBEGNTHES, 25 THAKREZXEF (aesthetics of
surface) , EMTFFEMNBHREIRASHM AR (slipperiness) , ARMBITE—14

(singularity) . JH4F4 (uniqueness) FIREIMHAITEEZS (authorial gestures) HI1E
%, FHERAERNUR, HBETHNZAR, BR. #INKREZT, ABIMHRE
mAMEE, —(IE) L@ B MR (male gaze) E2EMAIME (looks) . BfGZE
SREABR (wallpaper effect) thi#e®] T FFMTAYEIEHINE (the transgender
look) "BZAEME (multiplicity) , EAREXEHRIEIRIEN—KTHEMNRE (a
spreadsheet of gazes) , £EPRSAEIMRT (all looking back at once) FHIE4E T fHiZE(E
mPTESKAYIRFIERLSE (sequential vision) .



TR TRERAANBERLR, tMAEFRTIE (resignifies) T ha3&= AR
MFEE, HRNTEEMBERETHNRINSR (new subject) , HREREGARZEM
(Jackie) . IBARE (Marilyn) FR/R4UEHT (Elvis) XEFMIRGMAY EREBIZEMEZ
BNHESRIER, (extravagant modes of looking) B, FHFEMERFMEGEEHL (Barbra)
MIBITER (Gertrude) XHEFMERIZT HK2, X—HERENEGIGHEA ) EZI20tH2530
FRNER (E5—MHEm®, FINEIBNRERTRESERZENXAL, Rt
“BEA (Parisian) ) , HEBZETREMNZRMYE (conicity) MM, SHAiERAH
BE) LINAOARRT WA F 1 (specificity) FIZpL 7 E¥PRRISIEE, XL, BiREMNEREE

SBIUAVIAER, MEZRRT: “HE—TEEA, EBRNFAERLEFEER, TEEIET
(made) ERIAR—+, MEKENS T HFTESHIMAFAIA—F (the half in which | made
what | made) ., "2 EREXBEHIAENBEEFIE (self-making) ——BFK (self) %
89 (productive) , R®EMEERNA) (agent) , RESRE (MEGTEIEHNIB—F) 9B
Ay, 2B)LHFN—BD . BREZ TR, MEBWEZTRER—F, wARNARX
RBELIDRER, MUXERFE, MUXRMERNEN, MEEXRERBELXTHEENH
A1, BIREARKXR T RMAREGIEESM (specific conditions for visibility itself)
HRAEXKEGRAZHRE GIAERR EIRREGNEEPN—0IE) , HhED
F/& (Chairman Ma) , EREMREENER, WEHNEIN, LEINIFAAENTE
1930 FER ERIN— RIS AT HIH R (a particular world of gender-crossing) . #th#d
R ERNREREMNERIEN. EENEX, MittE SNEFEERFHIGHES) LT
(queerly) BEFIHEXZHITIKIIF L, $8EFFE (Chairman Ma) fR&HI“0”, 1LETZREA
ERTEA T REEMRE: wEERE, SBRIENBNIGHH (charismatic leader) , EXHEA

21 XL (B Gertrude 48 2FRHOR
Jacqueline Lee Bouvier "Jackie" Kennedy Onassis (INEW-ZF- a4 /R-52i@-BNFEET) , Heh
“Kennedy”5 “Onassis” & Jacqueline Ft[GaAEE R BEBFESIINER (ZTERAXHENTS

NFRFIHREEEE. FLABFEMICE, FUHEBANUSRE) .
Marilyn Monroe (I3RF&E-2%) , A% Norma Jeane Mortenson (15I3-18-EEEFR) .

Elvis Aaron Presley (IZR/R4HT- {8 -ZZHF) .

Barbara Joan "Barbra" Streisand (E&H[-IR-HSHRE) . ——1FF

22 GGertrude Stein, "An American and France,” in Paris , France (New York: Charles Scribner’s
Sons, 1940).



EXHIRM, BtEEEE (mother) , % (ma) , B FREMMFEISEHN—MEESX
% (aesthetic of repetition) B9FFIA.

B2 EMXERERNNEGETRN, XTE/LYE (queerness) BT ARE
IERY (real) , RODBMHARKAR, BEZHEMEEMNE (revel) TIZF (the freakish) #]
WL (the spectacular) 2/, BEJURRAERME TIEHE, TRSIERE)LHANTFE, M
BB EN—BEEEEETE) LA#—BELCRN SMIAB 2 A UrEENEIEMA . JEAREN

sE23E2ZL (inauthentic renditions) /B,



